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| Vallebona’s designs is thelrtsheer or1§1na11ty The

[ ‘ 44.year-old architect, who es1g ned ieremty fqr
Monde rm%det/eleped prefesswnaﬂy int
Milan, where for elght years‘ he was able to work on all knhds

of craft, ‘be they serles custd)m sail or motor. He loves creating

yachts w1th an un ecede
and I'm ‘aware ab ve all, of interior siaces and fow these‘

impact on the vol mes and therefore the lines of a yacht. 1

~ work a great deal with my i agmatlortl whenﬁlose my byesf create an‘

see the spaces, ané‘i what it’s like to Walk into them ‘

The orlémallty produced by\ this creat;ve proces‘s is strlkmgly

clear in Pls Pentaéamma concept wWose quahtres becomF
more striking as you approach

“From a\ distance what you see is a hght craft w1th a darkL
very elementary shape abc;1 80-metre yachts usually have

many decks and the result 1% a little heavy on the eye. | wanted

Jo,ma@(a,longgeﬂ(lomraeht where thf_deeks Q%uldn t be T o
|

94 | |

- hat strikes p_egpllnmt ththey see Luca .
uta studio in—

appearance ~“Pm an architect

R -

djtmgul%_ed from,outside”. As you drTWJarer hat frgm -

‘ |
|
‘far away seemed just dark shape actually reveals a wealth O[f

detall “1 mmaglned Fmdmg myself in front of a mus1c staff,
| ‘which mjtahan isa pentagrammaﬁhenc%the name of t -
‘ he boat’s krameworh is rigid, but I worlted on thl%

project

w1th glan panels in modular pllmens10 s, whose Iomposmon
an be varied by changing their lengt

the backlit brass mtserts As 1{ they were the notes on a muj)lcal

‘staff there are only seven of them but they can be used t

ies’

‘Vallebon summarnses the essence of th work in'these words:

“I m muc ‘

|
usually a \de51gner 4oesnt ha\{e a compOsrtlve approach but

more of an architect than a 51gner ecause

m some way I feel 'am a composer”. Orlgmal In several ‘

ways, in ﬂact Vallebona has 1£luded elbments t}hat fall outﬁlde B

a regular’ composmon “Outside, aft, the beach is laid out
‘asymmetrlcally Ina yacht that seems extremely rtlgld there‘
are elements that offset tl’L&lFlpl‘QSilQn Inside, I like to cr c&ate
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| |
Low.on the water, sleek lines.
well—c‘{efined sup rstructjo
[ feat‘uring lots ofglass,hull‘ S
L steclandauminium p—
! ‘ ‘ | Pentagrar“mma. Luca: .
| Vallebona's 80-metre concept

~  yachtredesigns 51.paTe§and -
|

|
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geometries. The gsymmetric
! ‘ beach‘area (top) id unique, as‘
o JT - ‘ T T isthe §emiﬂaﬁm midships|
| ‘ Loungi‘e area (right) sheltered ‘

I by louvres, retEtaﬁte Si@%ﬂS‘ -

[ 7}3, o ‘
[ and opening side windows
[




| space;Fthat are normally obscured 0‘ regarded‘ as elements

‘ to congeal. The corridor léading to t]Le owner’§ cabin hak a ‘ ‘

_curved side, free and soft, which becomes an art gallery/so_ |—- + -
it’s noq just a walkway, it’s'an expressive part (Tf the yacht. A

‘ hidden door alsJ leads fro:Ln the corridor to a secret bar,

|
|

- smallef space where-the-typical squ re shapeiF transcended;- T -
|

—
|
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‘ linked‘to the owner’s balcény. It can be used for enjoying a
breakfast with view of the|sea”. ‘ |

| |
~1 On the upper deck we pas$ several times from interior !7 - J’ - ‘
‘ to exterior, and lLere, too, lhe lineari‘L[y of the deck is ‘ : |
| subver’ted by a p‘lay of highs and lows. At mid-deck therg isa ‘
T spectacular interior Eoulﬁfafd, the hidden heart of the yacht, T -

|
a semiropen spad:e with a lbwered ar:ea hosting the sofas
|

From here it’s pisisible to go forward to the bows and use the
t

to move out ingtge Op;l zﬁr ona aeqk

|

|

‘ gym/s‘ una, or a
|

,  laid out over sevFral levels; The countyard is liEked to the

(o
| |
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. . . [
, sizes and inclinations. [ ‘

___ Thebeacharea Tems into the main delck throughaseries | helipad by a staircase concealed by a blue screen, so guests |—- -
of sta\‘rs that crea‘ e movemant and d\ﬁﬁrent levels Ff ‘ | can ac‘bess it diréctly, ‘ : : ‘ | ‘
functionality. A Stfaircase hiddlen by a hinged section of the | I At the momer(l)i;t‘e architect is working on two new ‘ ‘ ‘

— deck connectsit directly-to tF@g%St@#@m aft_gﬁtj)qe eﬂgme,‘ o ‘4(201‘1(:6#&8,4'1 60-metre andgll 621ne1r4‘ explmerjwhere h_e_,t - — - —-
room; Pentagrarﬁ‘ma offers total contact with the STa | . revisits the concept of a hull with a shape above, but very | :
| ‘ | | ‘ ‘ different this time because the yacht is larger and plays \:Ni‘[h ‘
. Jh S T - ‘ e JF - the-geemetrical élemeﬂt o%&c&'rcl%presen&edd‘n different— — e !
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